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The lines of repair bring the lacking ver-
ticality to the horizontal landscape. They revisit
the architectural grammar of the Triangle des
Gares by Jean Nouvel and the Euralille Carpark
in particular: continuity of the metal mesh span-
ning on the roof of the complex, use of the grid
defined by the repetition of the concrete co-
lumns and the painted marks on the floor as well
as the use of color on the walls kept as a visual
reference and a marking point to distinguish the
underground areas seen from the shopping cen-
ter.

The lines of repair cross the levels of
the building. They work like cannons to bring
the comfort of natural light, air and sound to the
lowest floors and the vertical circulation for the
visitors. Like the “magnets” conceptualized by
Cedric Price, they stimulate new patterns of pu-
blic movement and increase the use of the exis-
ting place. Based on the principle of modularity,
the metal walls open up, irradiating on the sur-
roundings, thus defining new patterns and func-
tions.

The lines of repair are symbolic totems.
They scar the existing building, bring nature in-
side, activate life and define new spaces for the
future. Restoring meaning.
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The lines or repair are parallelepiped
crossing the levels of the complex.
Light, sound and air irradiate on the
surroundings, defining new patterns
and functions for the underground
carpark.
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